XFUNS_Please introduce yourself to XFUNS readers.

I work and live Camden, Maine located in the Northeast US. I came to this area 7
years ago to continue my studies as a photographer and decided to make this small
coastal community my home. This past year has been spent rebuilding a 100-year old
home that includes a new studio space. Recently, I have been chosen as a contributing
photographer for Millennium Images a licensing firm that is committed to representing
innovative photographers with a focus on contemporary photography.

XFUNS: Please share with us your earliest influences that let you into the field of pho-
tography?

I think I had a natural curiosity about specific scenes or subjects before I started to
seriously photograph. As a student, I was encouraged to view other artists work. Dur-
ing that time I experienced the energy and atmosphere in photographs that I wanted to
convey. | was exposed to many images all different, and each unique. With this experi-
ence, [ was convinced that I could eventually develop images that approached what I
wanted to communicate.

XFUNS_What is the main concept that you wish to convey in your work?

The concepts and ideas change throughout each project. I attempt to expand beyond
subject matter and often want images to touch on the imagination. I have always been
attracted to images that seem to reveal the mystery of human presence and at the same
time speak to the individuality in each of us. I have been interested both visually and
conceptually in exploring ideas of perception in contemporary society.

XFUNS: Can you tell us a little about your studies and how this shaped your work?
Who inspired you the most back then?

My formal education in photography was at The Maine Photographic Workshops and
Rockport College in Maine USA. There I learned both craft and the importance of de-
veloping a personal vision. I had exceptional instruction. As I gained the skills and ap-
preciation for the craft my expressive range increased. The printing of an image could
be adjusted to influence the statement. I learned that making photographs is about
exploring ideas and individual creation from concept to completion is rewarding to the
artist and adds depth of meaning to the viewer. I agree that in general the history and
technique of the medium can be taught, I was fortunate to have the right individuals
for that foundation. Bringing students to find their own photographic vision is some-
thing that cannot be taught. For this reason I am grateful for my experience as a student
where I would receive subtle hints at most on what direction to continue. Eventually
your own work takes you to the next step and hopefully points you in another direc-
tions. Three teachers Brenton Hamilton, Jan Rosenbaum, and Elizabeth Greenberg.

XFUNS_What stimulates your creativity?

Many things. The natural world, my partner Cyndi, the stillness of morning and night.
When I feel less distracted and more present with my immediate surroundings and
personal thoughts. Thoughts of extremes - near and far, large and small. Light. Water.
Motion.

XFUNS: How did you select colour or light when taking photos?

As a student I shot and printed with Black and White materials. My intention was to
become a better printer and spend more time in the darkroom. That experience helped
me to appreciate the different tonalities a fine art print can have. While I am still inter-
ested in Black and White work I primarily work in color.

XFUNS: We saw meaningful and just can’t stop thinking in front of your images, is
that you tries to tell something in there or as your wish to convey something to the
audiences?

Presently I am interested in a sense of energy and exploring the concept of time. My
intention is for the viewer to experience a charged scene or sense of place.

XFUNS: As we know you have won some “Black and White awards and “Golden light
awards” could you share with us how to gain a good photo of “black & white” and
light shot? XFUNS: As the question above; could you tell us how did you develop the
light shooting?

In terms of a good or successful image it may be the point of view the photographer
takes, the quality of light, or how light reveals the subject. My instructors told us “you
have many choices to make when creating an image”. Light was emphasized. Light
reveals form. Some images have a feel to them regardless of the subject. A sequence of
images that have a similar feel and flow with one another is more interesting.

XFUNS: Could you please share a memorable creating experience you had with us?
Photography is full of unexpected surprises. That’s why it’s probably good to carry a
camera around. Whether I am out shooting, developing film or making a print, I am
often surprised at the results. Most of the time (especially in the beginning) I’'m dis-
appointed, that’s normal. Most of my memorable experiences have happened in the
darkroom or shooting at night when I had no idea how something would translate into
a final print.

XFUNS: Please share with us your view on contemporary photography?
Cross-cultural ideas about art, especially photography fascinates me. Technology has
allowed for more individuals to share work with larger audiences. We share our con-
cerns through the images we make. Through imagery we have the ability to make con-
nections. As new technology is introduced, new artistic expression becomes possible.
Many serious B/W printers have stopped traditional printing in the darkroom and now
work digitally. This transition allows more time to be outside making pictures and ex-
ploring ideas. I am always interested in seeing new work, student work, publications,
and galleries, all of it.

XFUNS: There strong light elements in your works, how do you consider your works
as a part of “Abstract Art print”?

Yes, many of my images may not relate to a concrete object. I do consider the work ab-
stract as well as conceptual. That is exploring ideas of a feeling or experience. Ideally
throughout a cohesive body of work, rather then a single image.

XFUNS: What would it be when friends talk about you (your character)?

That’s a tough one; my girlfriend of four years is sitting across the room from me and
I‘m asking her for an honest reply. Her response: kind, generous, compassionate and
hard working.

XFUNS: Which artists or people do you admire most? Why?

One of the first photographers I responded to was Emmit Gowen. Specifically, circular
images that reminded me of memory and how we see images in our mind. Joel Stern-
felds photographs of wildfires that were described as “energized with minimal com-
postion”. The photographs of Nan Goldin, which reveal people in intimate spaces, yet
reflect a sense of distance and isolation. I believe in depth of meaning, that we should
be open to a deeper understanding of what’s presented to us. Photograhers: Minor
White, Brad Cole, and Paul Caponigro whose art possesses a spiritual inquiry. Small
scenes that show much more. Photographs that reflect what the world feels like. Other
favorites Sugitmoto, Callahan, Siskind, Meatyard, and Shore. Many contemporary art-
ists too numerous to mention.

XFUNS: What new projects are you working on currently and what’s the next big
thing?

Exploring the properties light over time in an image. A collaboration with photographer
Cyndi Prince involving printing on sustainable materials. Pinhole projects that have
been in my thoughts this past year. I am fascinated by the medium itself. The thought
of visual information that can be observed with a lens as opposed to our natural vision.
The visual perception and how we retain information. Images dealing with sustainable
energy - wind, Sun, current.

XFUNS: Please drop some suggestions to people who want to join contemporary/ex-
perimental photography?

A foundation of craft and knowledge of materials may be helpful to some people - just
so you can get on with making pictures. It’s not essential. Make lots of pictures. Live
with your pictures on the wall. Group them, arrange, and make connections. Experi-
ment with different cameras or lenses if possible. They don’t have to be expensive.
Most of my images are made with inexpensive, used cameras and often with plastic
lenses. Your individual experience of the world is authentic. Your personal vision is
original and unique. Your intuition is essential.

Personal Website: www.scottstoughton.com

Favourite Magazine - SHOTS

Favourite Museum: Each time I visit a museum something is gained. In 2005 I visited
the Guggenheim to see a photography show entitled “works of the hand”. It was a
private collection of photographic works dealing entirely with the subject of “hands”.
Works dating from beginning of the medium to the most contemporary. Artists from
different parts of the world exploring and creating images representing a familiar
subject in such unique form. All of the images belonged, Old and new. I felt the artists
were exploring

the same ideas and shared the similar concerns when making their art.
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Scott Stoughton is from Camden, Maine. He thinks of the concepts and ideas change
throughout each project. Stoughton attempts to expand beyond subject matter to an
awareness of spiritual elements. He often wants images to touch on the imagination and
reveal the mystery of human presence, while being mindful of the individuality in each of
us.

Recently, Stoughton has been chosen as a contributing photographer for Millennium
Images a licensing firm that is committed to representing innovative photographers with
a focus on contemporary photography.
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